Patricia Pruitt 


Insistence 


alin sing rye ide 
~ rie ¢ 
Corte Death 


g 


Alyscamps Press 
Paris 


Insistence 


Patricia Pruitt 


Insistence 


Edited 
by 
Christopher Sawyer-Laucganno 


Preface by 
Karl Orend 


g 


Alyscamps Press 
Paris 


Insistence by Patricia Pruitt is copyright © 2018 The Estate of 
Patricia Pruitt. 


This edition copyright ©2018 Alyscamps Press, Paris. 


All rights reserved. 


This chapbook is dedicated to those who knew and loved the 


author as only closest family can: 


Her husband and literary collaborator, Christopher Sawyer- 


Lauganno. 
Her daughters, Sarah Pruitt and Jessica Pruitt. 


Her grandchildren: Eva Pruitt-Dahl, Felix Pruitt-Dahl, Imogene 


Pruitt-Spence, and Aisha Pruitt-Gonzales. 


Insistence 


Christopher Sawyer-Laucanno speaking with George Whitman 
shortly after the Shakespeare and Company fire. Karl Orend in doorway. 


Preface 


On November 23" 1991, Patricia Pruitt read her 
poems to an enthralled audience at an art gallery 
named I’Atelier bleu, at 24 rue du Roi de Sicile in 
Paris. Sixteen months earlier, on July 18 1990, a fire 
had destroyed the famous upstairs library and reading 
room of Shakespeare & Company, 37 rue de la 
Bucherie. A fireman had been severely burned while 
fighting the blaze, and water from the pompiers’ hoses 
had destroyed most of the bookstore stock. At that 
time Patricia’s husband, Christopher Sawyer- 
Lauganno, was Writer-in-Residence, engaged in 
writing Continual Pilgrimage, a highly regarded history 
of American expatriate writers in Paris following 
World War Two. 


Sawyer-Laucanno was instrumental in trying to help 
the shop recover from the devastation suffered that 
day. He came together with Richard Hallward, who 
had been staying at the shop since November 1989, 
writing a poetry book of his own, and beside whom 
he had scrubbed the floors of the burned out rooms, 
to otganize Fire Readings,” a series of benefits held 
between Boston, New York, Paris, San Francisco and 


' Christopher Sawyer-Lauganno Continual Pilgrimage, Grove 
Press 1992. 

? Held in October 1990. The events were a 72-hour marathon. 
The book Fire Readings was published in 1991 by David 
Applefield, at Frank Editions, Paris. 


London to raise money to rebuild the library. Those 
reading their work at these events included dozens of 
poets and fiction writers. They ranged from new 
voices to those who had been connected to the store 
for decades, such as Allen Ginsberg, Lawrence 
Ferlinghetti, Ted Joans and Jean Fanchette — as well 
as important contemporary poets, such as Andrew 
Motion, Eric Mottram, C.K. Williams and Carol Anne 
Duffy. Among them, spearheading the reading in 
Boston, was Patricia Pruitt. Patricia met Richard 
Hallward through the Fire Readings. He admired her 
poetry, and asked if he might promote her latest 
collection in Paris. 


Richard Hallward was not only a writer and editor, 
but also an entrepreneur. In mid-1991, six months 
after moving out of the shop, he founded Busking 
Editions, a small publishing house domiciled at 
Shakespeare & Company, which produced limited 
editions of books by contemporary poets, many of 
who wete based in Paris. He sold the books at 
readings held at the bookshop and local art galleries. 
Buying a copy of the book was the price of admission 
to the reading. The first title issued was Spanish 
Pornographic Homage to Georges Bataille, by Hallward and 
Hungarian writer Georges Ferenczi? All the books 


3 Spanish Pornographic Homage to Georges Bataille : A 
Reading of New Works by Georges Ferenczi and Richard 
Hallward was launched at Shakespeare & Company Paris 
June 13th 1991. 


were hand bound in fine papers. Between 300-500 
copies were sold of most titles. Readings were often 
attended by as many as 150 people. It was Hallward 
who thus first issued Patricia Pruitt’s book 
(in)Congruity.4 


For months after the fire little was done to repair the 
damage, or to replace the library collection. It was 
August 1992 before George Whitman wrote Sawyer- 
Lauganno that things had finally been restored to 
some kind of normality.® At the time of Patricia’s 
reading in Paris, there was still charred wood visible 
on the four hundred year old beams in the library. 
The heat of the fire had cracked ancient tile on the 
floor. The smell of smoke and soot lingered in the 
walls. On the rare occasion readings were held 
upstairs, in the front room, there was still no power. 
A cable through a hole in the bookstore ceiling fed 
electricity upstairs. In the aftermath of the fire charred 
books had been placed in boxes on the sidewalk and 
offered as “souvenirs” for whatever price customers 
and passers by wished to offer. They dispersed to the 
fout corners of the world, like bricks from the Berlin 
Wall. 


4 (in)Congruity Busking Editions, Paris was published in an 
edition of 300 copies on November 22nd 1991. 

5 Shakespeare & Company : A History of the Rag & Bone 
Shop of the Heart Ed. Krista Halverson Shakespeare & 
Company Publishers, Paris 2016. 


Poetry readings had been a tradition at Shakespeare & 
Company since George Whitman opened the store 
under its original name Mistral on August 14% 1951. 
At the time he bought the property it was three small 
rooms in a row (without electricity). His soon to be 
closest friend, Lawrence Ferlinghetti, met George 
shortly after the War and later wrote poems about the 
store, and used it as a setting for his novel Love in the 
Days of Rage. In the 1950s the Beats, especially Allen 
Ginsberg, Gregory Corso and William Burroughs 
were closely associated with the store, which was 
close to the Beat Hotel on rue Git-le-coeur. 


In 1958 Allen Ginsberg and Gregory Corso gave a 
famous reading, during which they both took off their 
clothes and read naked. They had, Ginsberg asserted, 
“changed the course of American poetry.” Both 
wrote poems about their time there. The poet who 
spent the most time at Shakespeare & Company over 
the decades was Ted Joans, an important and unjustly 
neglected African-American poet, artist and jazz 
musician. One of my favorite photographs shows 
Langston Hughes reading his poetry amid the stacks, 
accompanied by Joans on trumpet. Well-known 
female poets associated with the bookshop include 
Anne Waldman, Elizabeth Bartlett and Alice Notley. 
On rare occasions, George Whitman also published 
poetry, including books by Julian Nangle and 
Christopher Oertze. 


Busking Editions was one of a series of important 
publishing ventures closely associated ~~ with 
Shakespeare & Company. The store had been home 
to the editorial offices of Merlin and Two Cities in the 
1950s and 60s, and the early focal point for The Paris 
Review. Frank had its editorial offices there in the 
1980s, and was still closely connected in the 1990s. 
Shakespeare and Company was an _ important 
distribution point for Anglophone poetry publishers, 
such as Faber & Faber, Penguin, New Directions and 
City Lights. Patricia Pruitt’s reading almost certainly 
took place at I’Atelier bleu as much because of the 
difficulty of holding a nighttime event in a room 
without power and light on a cold Paris November 
evening as anything else. It was here that I first heard 
Patricia read her poetry. I was immediately convinced 
that she was a vital and penetrating voice that 
deserved to be more widely known. 


I was Manager and Gérant of Shakespeare & 
Company for ten years, leaving in 1999. 1990-91 was 
a difficult time for me. My mother died suddenly and 
young within a couple months of the fire. It was a 
time of great upheaval. I had in mind the idea to 
found a publishing company, but things were too 
unstable to take action. After a short time living on 
avenue d’Italie, where I had moved inspired by 
Gunter Grass, I made my home at 35 tue de 
lEspérance. It was here that I founded Alyscamps 
Press in 1993. The first book I published was a study 


of James Joyce and Rabelais by Sawyer-Laucanno.° 
We have continued to publish books together for the 
last 25 years, including translations of Federico Garcia 
Lorca, Rafaél Alberti, anthologies of Mayan poetry, 
and a book of verse inspired by Antonin Artaud’s 
Rodex Notebooks, which Patricia Pruitt translated.’ If I 
had been publishing in 1991, there is no doubt I 
would have been willing and honored to publish 
Patricia’s poetry at that time. It might well have been 
her that became the first Alyscamps Press author, 
instead of her husband. I was finally able to realize my 
ambition to publish her solo work in 2016, when I 
issued a deluxe edition of Drawing Point. 


Over the last twenty years, Alyscamps Press has 
published the work of many leading poets and 
translators of poetry, including: John Ashbery, Pierre 
Martory, David Gascoyne, Jeremy Reed, Paul Celan, 
Nelly Sachs, Lawrence Durrell, Federico Garcia Lorca, 
Robert Graves, Rafaél Alberti, Frédéric Mistral, Yves 
Rouquette, Folco de Baroncelli, Mark Polizzotti, 
André Breton, William Davey, Kathleen Raine, Harry 
Burrus, and Rosemary Nissan-Wade. Patricia Pruitt 
deserves her place in such exalted company. 


This chapbook, Insistence, was gathered together by 
Patricia’s husband in the aftermath of her tragic death 


6 Christopher Sawyer-Lauganno The World’s Words 
Alyscamps Press 1993. 

’ Dix méditations sur quelques mots d’Antonin Artaud (written 
in French and translated by Patricia Pruitt, 2016). 


on April 23"¢ 2018. It was compiled as a gift for her 
friends, as a keepsake to remember her great poetic 
gift. It is to be distributed at the celebration of her life, 
which is being organized at her home to honor her. It 
is a precursor to a much larger volume of her 
unpublished work, which will appear from Alyscamps 
Press at a later date. In the months before her death 
Talisman Press issued her selected poems under the 
title Fu// Moon at Sunset, to great acclaim. It was a long 
overdue tribute to a poetic career that should have 
drawn significantly more attention than it did. Patricia 
left this world far too early, but with her passing and 
the distance that will eventually be gained, and the 
publishing of as yet unissued work, I believe there will 
be a new evaluation of her oeuvre. She was an 
important poet - of that I have no doubt. For those 
closest to her, her role as poet and artist was 
secondary. To them she was and remains a 
transcendent spirit who deeply enriched their daily 
lives. As Tennyson reminded us so often, for those 
who are truly loved there is always the lasting within 
the transient. For them, death shall have no dominion. 


The beauty of their soul endures forever. 


Karl Orend 
Meudon 


Insistence 


Pears 


These April pears 
come from Argentina. 


A geography of sorts. 


We ate pears most mornings 
through the winter — 
mainly due to lack of mangoes. 


In the fall it was Bartletts and Boscs 
out of Washington State. 

Later they came from Georgia 

or maybe Florida. 


Days settle into patterns. 
We save thinking 

for when things go wrong. 
Daydreams are short 

and don’t seem to capture 
either of us. 

Fewer and fewer dreams. 
The future need not rush. 


The past of course is gone. 


11 


Insistence 


Mute rock must become massive— 
a mountain, or multiple, 

an outcropping — 

to be heard at all. 


In such mass a trace 
of some insistence is visible... 
an insistence on speech. 


A matter of placement? Of form? 
There is no justification for this. 
What about the pebble in your shoe? 


She took up collecting rocks 
for a wall she wished to build 
and planted Sweet William 
where it will grow. 
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Daily Haiku (Selections) 


After falling so 
far out of heaven, rain rests 
on a rose petal. 


That autumn coleus 
seduced my scissors—home came 
a sprig or two. 


Coiled tight, hinges closed 
against a world of waves; shells 
make secret treasures. 


I see us seated 
somewhere counting on our fingers 
the right number. 


Father left today 
seeking in high air all he 
never found down here. 


Blue sky dappled white. 
Dust whirls whimsical as death 
coming for a wren. 


Day gone into sunset 


Summer color turning gold 
Years turning into night. 
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Autumn swirls through days 
falling red and yellow, pink 
along the path. 


The death card fell next 
later the high priestess in reverse. 
A tough standstill. 


Warm nights, 
Security in sweet embrace 
We drift asleep. 


Music, water then 


all lights go out 
in the dark. 
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These Belong to You 


Bright lakes 

I pick leaves off 
the dried shed 
skin of snakes 
bittersweet 

in surprise 

hot wet 

towels 

folded 

against 

sky’s endless 
snow 

dry indigo 
nights 

of fathomless 
depths. 

Beyond 

Belong 

these belong to you 


blue eyes 
my skirt 
skin 
possibility 
variations 
to fold 
endless snow 
favored 
alone 

and seas 
they heat 

or chill the 
glass of 
cornflowers 
wandering. 
Beyond 
Aegean 
seas 

be gone. 


What If 


What the afternoon assumes is 

that we will live through it, as well as in it. 
But what if in thunder, in high wet wind 
It tore from us, left us here 

unframed in the raw conduit, marginal 
and scared? Were it truly haphazard 

it would be like that 

but we must trust, we must be game. 
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Articles 


Six A’s 
Against a gain— 
an angst 


I 


A squeezed 
beyond the 


hidden again 
it fell 


without so much 
as 


a lingering 
angular 
to lean on 
This is 
somehow 


Il 
A series, a sequence 


a unit 
a calling and a going 
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Blotter Paper 


Woke up to fog over 

the river and cat cries 

for breakfast, the scrub 
brush on the window sill 
and you mumbling “coffee?” 
in my ear. 


New buds on the half-dead 
rose bush 

one bloom showing what the others 
might have been 

Sunlight floods this room, then shade— 
country tide 


Pedestrians have red wings 
walk under red awnings 

in undisciplined red armies 
What is said & what we hear 
are events in separate universes 
or even dreams. 


Nothing is intended to be the way it is— 
Really? 

Is that a question or statement? 
Perhaps. 
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All This to Get a Touch in Hand- 
Wise 


Have done with stethoscopic readings 

with microscopic gleanings with 

telescopic hallucinations 

Stand still means to be quiet don’t move 
toward or away stay put. Put there 

by the requirement for an unmoving 
unyielding center a pivot for circularity 

to take place for radial extensions for conical 
elaborations for linear points to jump 

off from without losing sight of the buoy. 
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I am only I 


Others are a sound 
of birds’ wings, 

of the song of trees 
or rain falling 

in the season of rains. 
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When 


Lyrics that rose 
from love 
back into the air 


naked with guile 
and praise 


our works and days. 


We know how monsoons 
southwest, northeast 
would govern behavior 


and when to discover 

the knowledge of the dead 
hidden in clouds 

in rivers, in unbroken rock. 
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Embrace 


I hold you against me 

in sorrow for who you are 
rose petals new born, 

a quail’s egg easily 
broken yet fully formed. 
You are strong and 

need not weaken 

when I’m gone. 
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Lack of Tomorrow 


Break the breast-bone 
turn inside out 

all at the edge 

of the end 


Broken breasted 
sorrow-split 

the void makes its home 
in the still beating 

love of the child 


It roosts in the lack 

of tomorrow 

Let’s go on 

let’s go on daydreaming 
‘til it ceases here 

‘til it ceases 

on the edge 

of the end 
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